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Bad is Beautiful - Joshua Griffit
Joshua Giriffit

Feinberg Graduate School / David Lopatie Hall of Graduate
Studies, Weizmann Institute of Science

Joshua Giriffit paints beautifully. Too beautiful to be real. Too good to be true.
Griffit's sarcastic exaggeration is so elusive that we are unable to grasp what
he is actually telling us. To some extent, we can say that Griffit intentionally
commits an unpardonable sin of modern art and media: He overestimates
his viewers and readers.

Federico Fellini said that everyone knows that time means death, but death
hides his timepiece. In staging his paintings, Griffit tries to ensure that
everyone knows, understands and internalizes this. His way of achieving this
goal — to convey this message - is by taunting us. His paintings are flooded
with strong, bright colors. A vintage aircraft taking off. Gentlemen in bowlers,
flirtatious ladies, cars with extreme features. This (perhaps) is the way we
once were, but now, at this moment, Griffit's hyperrealism is merely the
starting point for the real story. After the "once upon a time" comes the
horror film. The aircraft will crash, the ships' sails will tear, steam boilers will
launch certain disaster, the guys and girls turn into dummies and amputees.
The good life — and our dream of a better future - is, in fact, only catalogued
memories. Without a present, without a future.
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The technique, a sort of "copy-paste" — something in the way that
programmers attach "ready-made script" to new code — throws together
components, characters, pieces borrowed from historically significant
works of art. He then edits them into new contexts, connecting the past and
present in a way that indicates, by way of extrapolation, that we are all film
heroes — some more tragic than others.

Griffit's comments on the history of art — the ways in which he "questions
and quotes" elements of well-known works, like secondhand thoughts -
point to a certain lack of perfection, processes that we witness while they
are happening, the journey that has not yet reached its destination. In the
meantime, he uses these to refine, focus, sharpen and calibrate his mockery
of us, the way in which we innocently put aside pensions to "ensure the
future." The future, according to Griffit, is here with us in the present. It
looks quietly over our shoulders, waiting with complete assurance for a
moment that it deems appropriate, and then it steps inside. The future is
spectacularly bad: It is hell, it is aging, it is loss, it is death. And the cause
of death — as John le Carré tells us — is birth.

Y.A.
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Joshua Griffit, "Tramcar", 2010
Acrylic on canvas, 95/115 cm

Quoted: Thomas Eakins, "The Kayak Champion"
The woman plunging into the water suggests
apprehension and impending disaster

2010 ,"N'70WN”,N'9"Ma YYUIN
N”0D 95/115 ,T1 7Y 7'7"jIN

"NRTN 917X, 02'7'0 DDIN :LLVIXD
277NN [IDR 7Y1 D7Y-'R NYINN 7Y NTNIN O'N'7 N{7170N NWURN

7|6



Joshua Giriffit, "Nefertiti", 2008
Acrylic on canvas, 105/130 cm

Quoted: Jean Ingres, "Portrait of the Baroness
James de Rothschild", woman's head; ancient
Egyptian art, "Nefertiti"
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Joshua Griffit, "The Boat", 2010
Acrylic on canvas, 85/113 cm

Quoted: Vincent van Gogh. Van Gogh's fishing
boat removed from the shore and placed in a
private lake in a display of status and power
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Joshua Griffit, "Nana", 2008
Acrylic on canvas, 110/92 cm

Quoted: Edouard Manet
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Joshua Giriffit, "Transportation", 2011 2011 ,”NIAyN”,N'sM yuin'
Acrylic on canvas, 67/142 cm N”0 67/142 , T2 7Y "'7TIIN

Quoted: Paul Cézanne, landscape; the Wright brothers, airplane DILNN LM D'NRN ;91N ,|XTD 719 :D'OVIND
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Joshua Giriffit, "Lighthouse", 2014 2014 ,”77Tap”,N'o"Ma yvIn
Acrylic on canvas, 105/130 cm N”D 105/130 , T2 7Y 7"'7IjIN
Quoted: Ludwig Bloom. The figures from Israel were sent back NDIVRYT NTNIN 7RIW-YIRD NIINTA 0172 111717 :00IXD
to Europe. The figure looking up at the lighthouse searches for |I'2 NYONNI7TANN 78 NO'F7YNN NINTA
direction
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Joshua Griffit, "Untitled", 2016 Joshua Giriffit, "Play Something for the Guests", 2014
Watercolor and pastel pencils on paper, 46/29.8 cm Acrylic on canvas, 91/62 cm
Quoted: Edouard Manet, "The Fife Player" Quoted: Edouard Manet, "The Fife Player";

Jean Ingres, "Miss Riviere", woman's head
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Joshua Griffit, "Untitled", 2015 Joshua Griffit, "Untitled", 2015
Mixed media on paper, 35.5/38.5 cm Mixed media, collage on paper, 54/44 cm
Quoted: Walt Disney Studios, Mickey Mouse Quoted: Fernand Léger
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Joshua Griffit, "Untitled", 2015 Joshua Griffit, "Untitled", 2015
Mixed media on paper, 32.5/22.5 cm Mixed media on paper, 48/30 cm
Quoted: Joshua Giriffit Quoted: "Vogue" fashion magazine, 1960s issue
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Joshua Giriffit, "Untitled", 2015 2015 ,”NINID X777 ,N'9M2 ywIn?
Mixed media, collage on paper, 29/42 cm N”D 29/42 "1 7Y 'TXR7IF7 ,N2UYN Nj7'1D0
Quoted: Edgar Degas and fashion drawings NIDIN'DIYNAI NAT TN :D'0LIND
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Joshua Griffit, "Untitled", 2016
Watercolor, collage on paper, 37/51.5 cm

Quoted: The silent movie, "Battleship Potemkin"
Director: Sergei Eisenstein
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Joshua Griffit, "Untitled", 2016

Joshua Griffit, "Untitled", 2016
Watercolor, collage on paper, 48/38.5 cm

Watercolor, collage on paper, 55/38.5 cm

Quoted: "The Young Technician”, 1960s children's

Quoted: "The Young Technician", 1960s children's
magazine published in Hebrew

magazine published in Hebrew
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Joshua Giriffit, "Untitled", 2016 2016 ,"NINIDN777 N9 YUIN!
Mixed media, collage on paper, 34.5/49 cm N”D 34.5/49 ,1"1 7Y 'IN71{7 ,N1IYN N{j7'1D0
Quoted: Pablo Picasso IDR{7'D 172R9:0LIXD
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Virtual, Reality
Dorit Feldman and Tamar Sheaffer

David Lopatie International Conference Centre,
Weizmann Institute of Science

What really shapes the reality surrounding us? Does the way in which we
perceive the world provide us with an accurate and reliable picture? How
and why do things change? And what characterizes the virtual world that
occupies so much of our time? Where, exactly, is the dividing line between
the "real" world and the world that exists at the core of our

computer processors?

Tamar Sheaffer explores this border and the two-way crossover points that
might be situated along its length. As a graduate of the Technion — Israel
Institute of Technology (computer science) — and one who has managed
large projects in high-tech, Sheaffer proposes a surprising prospect in which
traffic between the virtual and physical worlds is bustling. The causes of
change and influence cross the border in both directions, so that the two
worlds impact on and continuously shape one another.

Reality (the urban landscape in Sheaffer's works) is layered. Below the visible
surface are various significations, some of which come from the virtual world
(which itself, at least originally, was created by people and forces from the
real world). What, exactly, happens within the deeper layers of reality? Is

it possible that deep down, the interaction between the virtual and real is
stronger and more momentous than we are able to fathom today?
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Dorit Feldman's perception of computer networks as akin to "stems" or
"rhizomes" led her - in the footsteps of the French philosophers Gilles
Deleuze and Félix Guattari — to depict the ("real"?) world as a kind of
network that displays a different face each time. It is a network that,
the more deeply it is explored, the more complicated it becomes; its
multiplying nodes represent the influences that change the frequency
with which new layers of reality are created.

Thus Feldman, whose approach derives from the historical Western visual
world as well as from science and philosophy, arrives, like Sheaffer, at the
question of whether our reality is, actually, a network of influences that
meander from world to world, affecting each other, and changing and
shaping one another continuously (so that, in the words of Heraclitus, no
man ever steps in the same river twice).

Feldman and Sheaffer, therefore, offer an interpretation in which the reality
we experience is merely a point in a "matrix" that moves and changes

continuously according to rules that we are still far from understanding on
a deep level.

Y.A.
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Dorit Feldman, "Salt Traces as n7nn NIy~ ,N179 NIt
Preservers of Culture", 2016 2016 ,”NIDIN "INYUND
Photograph printed by pigment injection N'0INA'D N{71TNA DOTIN DI7X¥N
on archival paper IR 1M 7Y
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Dorit Feldman, "Observable Observatory" 1, 2, 2014 2014 ,2,1 "NOXINN'O¥N” ,|PT79 NIT
Photograph printed by pigment injection (treated as (DIYND '79100) N'OINA'D N7ITNA DOTIN DI7XN
a drawing) on archival paper NI MYy
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Dorit Feldman IPT79 NIt
"Homage to Leonardo's Scientific Manuscripts — '7¥ DYYTNN D'OOMFTOINT NINN”
Conscious Observation", 2014 2014 ,"NYTIN N'OXN — ITNINYT
Painting and photography, in mixed media on paper 2 7Y N2MIYN N7'1002 DI7'XI Y
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Dorit Feldman IPT79 NIT
"Seal: Genetic Blueprint", 2016 2016 ,”'012 VI'ID-171 :DNIN”
Photograph printed by pigment N{71TN2 DOTIN DI7¥N
injection on archival paper nIDIN M 7Y N'0INA'D
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Dorit Feldman

IPT79 NNIT

7w DVYTHN D'OD701IN7 DIIND”
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M7y N2IIYH N7'1002 DI7'XI PN

"Homage to Leonardo's Scientific Manuscripts —
Spread Out Archive", 2014
Painting and photography, in mixed media on paper
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Tamar Sheaffer 15Y NN
"Real Virtuality", 2013 2013 ,”Real Virtuality”
Wall installation 7 AN'D
Pencil on painted wood and objects

D'XONI YIAX YY 7Y |NO'Y
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Tamar Sheaffer 195Y DN
"Real Virtuality", details, 2013 2013 ,0'019,”Real Virtuality”
Wall installation 7 A¥'D
Pencil on painted wood and objects D'XONI YIAXYY 7V |ND'Y
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Tamar Sheaffer 1Y 1IN Tamar Sheaffer 15V NN
"City 2", 2015 2015 ,72 V'Y” "City 1", 2015 2015 ,”71 YY"
Pencil on painted wood VIAX YY 7y [ND'Y Pencil on painted wood VIax yy 7y |Nowy
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Tamar Sheaffer 15V NN Tamar Sheaffer 1Y 1PN
"Hill", 2015 2015 ,”nNyar” "City 3", 2015 2015 ,”3 MY”
Pencil on painted wood yIax yy 7y |Nowy

Pencil on painted wood VIAX YY 7Y [ND'Y
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